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The Mirror of Beauty " (originally titled "Kai Chand They Sarr-
e-Aasman") by Shamsur Rahman Faruqi is a novel set in 19th-
century India that captures the era's rich culture through the
story of Wazir Khanum, mother of the poet Daagh Dehlvi. In
translating his Urdu novel to English, Faruqi skillfully
maintains the cultural and linguistic essence of the original,
blending Urdu, Persian, and Sanskrit elements without
translation, which challenges English dominance in
postcolonial  literature.  Through  "appropriation" and
"abrogation," he uses English to express Indian identity while
rejecting Eurocentric norms. His narrative, deeply rooted in
Mughal and Indo-Persian aesthetics, serves as a powerful
resistance to colonial cultural imposition, reclaiming space for
indigenous voices.

Key words: Mirror of Beauty, cultural nuances, appropriation,
abrogation, Postcolonial translation theory, Identity, cultural
imperialism, Mughal aesthetics, indigenous voices
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(Appropriation & Abrogation Technique)

da J/L;,?Lgt'n/‘: JS1# ¥ A5 K61 o =l (7123 (Appropriation & Abrogation) é’{"“}ﬁ‘?uﬁ&}'
(Bill _b,s;/"%u‘}ugz_uu:‘j’u’f/ufu‘?fuinz’.Ldﬁa:mp,&fﬁ;w,u% 0 s a2l o
B L5 SPST sl f 3 L s o LGS 2 st & Ut e o P o6 S ) S 2 Asheratt)
_wfu: (The Empire writes Back 2002)?«“3:"3' R 1 gff;
o).L‘J/,:/}’ C‘;L’iju! JA 1A i uf//l? é,&, fu""‘ PN v?fu! o L/:J/‘f/ (Domestication)<® (ApprOpriation)gf;‘?.
< JESUH e 5 fs Fretiemtind el I T Ut 1 bl s Slsir
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“Appropriation.... a term used to describe the ways in which postcolonial societies take over those aspects of the

imperial culture ...language ,forms of writing ,film, theatre........ 7D
& 7 sy ﬁ;g&ﬂm;.bpguuﬁdméLaié_u?u,,zy,Ka._j“ci'w“%ufupéu'aiu?c,fmfuﬁuﬁ
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LTI w2 S35 38 S sl it it o 5 p S QT il < (Abrogation) & S 2
9 LS Pl e nd_1sdn S8 5L s st Ut A ozt 396 236 S Uil
ﬂJﬁ/g@MWu;uLcwﬂ J&‘;/?/)’(u/m‘ju’i+Jlﬁf/t/z:)p/"/fgl/ﬁw’ﬁuyfi}'ﬂ;l
L'uga'ug/;i':«élgd/w,,?é’.L;%!?ré&jﬁnj}gmu?@dwﬁg.wt[d/;m("’u:;u,wﬁ?fupd/f/éﬁai
),:J'%mu:)@dw@wfym %ﬁwég,p’im&/érui!/,vuﬁﬁdué_nﬁb»c;p@@&)h’)&c,&“ =P g
I L sl i S S E
Abrogation refers to rejection by postcolonial writers of a normative concept of ‘correct or Standard English used

by certain class or group————---- the concept is usually employed in conjunction with the term appropriation. (2)

(The Empire writes d_u‘ju&ulu’”}w"/’i._‘w!/@!d’fw) 3) ujJuquJ/EJ&}JUUL(KaChm 1983)5{
e Vo T 58 B Back 2002)
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Untranslated Words .11
Syntatic Fusion ~ _III
Code Switching IV
Lexical Innovations .V
(Glossing)E-A_1
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(Syntactic fusion) r(ﬁ;ldi}
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(6) b/} i ALIL Lt P67 fo i Fle g £
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(code switching) £+ 35
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ol B8 Jespr
Baisakh I 21:4°
Suttee (A& 312-337
Hooka » 97-903-962
Ziqadah 045 (53 128
Hejira Y 128
Muharram ( 7 217
Ghazal J# 124-980-1004
Chador /:lg 24-946-963
Dupatta 50 56-972
Orhni Rl 80-587
Badban bl 24-204
Sherbati &/ 120
Kucha 27 200-216-217
Khaki i 105
Garhi T 569
Bani thani &‘? & 84-97
Charpoy duk 610-98
Man Mohini RZavs 86
Nalki AL 243
Kassi Lf( 758
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Shirmal Joé 949
Nihari S 949
Shirmal JZ 949
Nihari Sy 949
Dasehra @) 569
Ram lila 11:'(!/ 569
=P Ul
Maulavi sahib ey 1032
Sadar us sudur I 219
Sheikh ul alam dE 99
Agha sahib —llT 217
Mir sahib —lo 1005
Firangee sahib u)l.auf/ 613
Kale sahib b.»L.oLK 991
Kaptan sahib ..QLJUQ/ 24
Sahib bahadur slpole 611
Mai Baap e 24-735
Sagi dv 972-999
Lala Ju 618
Sahib ¢ Alam Aoolo 48
Mian Ji 81
IS LB
Allah ] 1026
Peshwa 1524 130
Pandit X 217
Shariah 27 738
Zabiha 5 251
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Nauha >4 140
Brahman Jq VA 578
Hanafi d) 573
Sunni & 552
Shivaji e 127
Devi S 758
Maulavi S 1006
Guru v 865
Bismillah e 160
Jumal J* 575
Hadd 4 575
Gurdwara ui»/f 661
Qavvali dis 1024
Fatava alamgiri d/:él; U}C’ 656
Tawiz i 1024
A/ /:’7 L
Haveli ds 618
Divan-e-aam (uuvg; 255
Diwan-e-Khas Syl 906
Diwan khana ~blys 298
Hammam (v 903
Takht ¢ huma he? 992
Hauz e khas S 21
Hauz e shamsi 6; gf i 21
Chandni chowk Srdat 1034
Sarai Ay 24
Haram sara g7 631
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Kucha e salamat _“/JJ/,;[ 569
Gulzar e nazir Lk /!/'g 29
Tajdar darwaza 019 4ol 399
Aiwan Ul 631
Zenana ~tJ 298
&
Alap Ul 899
Tanpura os® 897
Bina x 897
Raga jaunpuri S S 897
Pakhwai Lk 897
Tilak kamoda 15 F 73
Bhairavi iy 1046
Shahnai des 1046
Dhrupad A3 898
Jai jaiwanti C‘ Py 897
50 2
Rubai SL 160
Ustad gl 107
Talim (?7 105
Saudagar os 210
Mahaballi dy 1029
Sharbati &/ 296
Firangee uf/ 1033
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Banjara % 209
Kebab i 949
Shitaba L 581
Pathar kullah K A 581
Shalwar e 195
Kothi &S 594
Bani thani u’ & 451
Man Mohini Sl 86
Carwan Ik 773
Chiragh Lz 808
Jharoka darshan u; g /’7 484

(Code switching)fzs3/ Ut & 552 F)

‘Hai Allah!” The woman sobbed. ‘Bai Ji has destroyed everything in my world!” P: 948
‘Shush! Don’t say sinful things! Bai Ji Sahib will be annoyed. P: 948

‘Yes, Amma Jan, there is always Bari Khala: she will give her best care to Agha sahib, and I
will sojourn here, free of all care. P: 953

‘By Allah, Amma Jan, you breathe new life into my dead body! P: 955

I said, ‘Salam alaikum’, greeting him in the Indo-Muslim way. P: 39

‘May our Mahabali live long? P: 902

But this is the moon of sarad punam, which appears at the beginning of winter! P: 961

‘May our Mahabali live long? P: 902

A maid, appointed for the job, said bismillah, broke off a piece of food. P: 902
Heart-attracting and emotion- arousing graceful notes of the raga Bhairavi on the shahnai. P:
950

‘Hai hai! He died young, so young. P: 748

‘Sidi Jamadar ji, the bodies are unspoilt yet. P: 771

Mai-baap! May Your Honour’s fortune be ascendant always! P: 735

Did she have ishq for Marston Blake? P: 243

The Sufi calls it ‘uns’. P: 246

zabiha, that is, meat of animals slaughtered in accordance with the formalities prescribed by
the Islamic law: the shariah. P: 251

He began the introductory notes of the alap in the raga Jai Jaiwanti. P: 898

10
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Adjacent to the huge pile known as Haveli Husamuddin Haidar. Her husband, Mian Maulavi
Muhammad Nazir, was connected to a Sufisilsilah, or line, p: 218

Adjacent to the huge pile known as Haveli Husamuddin Haidar. Her husband, Mian Maulavi
Muhammad Nazir, was connected to a Sufisilsilah, or line, p: 375

Handfuls of ilaichi danas were distributed to all present. Qavvalis were sung. P: 1024

But inside the zenana, the real power would be in Wazir’'s hands. P: 242

It was decided that the Sahib and the bibi would eat dinner together at the table. P: 252
As for my Maulavi sahib, he came in quite a while ago. P: 923

Bari Begam spoke of her nephew’s poetic prowess with obvious pride. P: 923

‘May the Hammam be auspicious? May the Mahabali enjoy comforts of the cool and the
warm?’

P:904

Only Allah knows what would have befallen had not you and the Kaptan sahib ... p: 24
The Englishman was Marston Blake, going to Arab Sarai to spend the night with his mistress.
P: 24

I will decide after consulting with Bari Baji.’p: 1034

I should first speak to Manjhli Baji.p:1035

That is quite so, Janab ji. P: 769

The dancing and singing girls of Hira Mandi. P; 135

There was a large Caravan serai, perhaps as old as the Lahore Fort. P: 136

Suddenly, from somewhere inside, a loud cry arose: Wa Husaina! Wa Husaina! P: 137

(Code mixing).,@'/ﬁ/
Clad in fine silk saris, stand up to the waist in the water ... p: 950
The Red Haveli in Delhi, subjected to repeated acts of vandalismand war. P: 256
When the Firangee flag would be flying from its ramparts. P: 256
But your Shariah-loving temperament will gain more by travelling on the Path .......p:915
And whose own silsilah came to be called Mujaddidiya p: 915
‘l and you will never be separate, as Allah wills.p:914
Let him present himself before the Company sahib!’ p: 24
Dismissing the morning durbar, he gave himself the pleasure of reading Jahangirah’s letter p:
573
People of the Exalted Haveli, for some reason, called it Nishast.p:904
The old gentleman, who had led the nauha performance. P: 141
Now all thugs, Hindu or Muslim, cry in unison: ‘Victory to Our Mother Devi! P: 758
The blessings of the Company Raj and the peace brought by it to the country. P: 760
Ya Allah! they cried out, their gorge rising. P: 769
Shah Nur Khan was thankful that by Maula’s grace...... p: 772
He had recently invented a new talim. P: 113

11
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They scented their beards and necks with the delicate attar extracted from sandalwood. P:
195

7 Z
Jflff,cgu((Glossing).nyguﬁc’-.}dzﬁ
Laftain (Lieutenant) p: 571
ghore jore ka kharch (‘horse and dress expense’)p:572
Naib Meer Moonshie (Assistant Chief Secretary) p: 571
Jahangir Dulhan (World- conquering Bride).p:572
Even the dark, elusive shama, sometimes called the Indian nightingale, could be heard of an
evening.p:573
Mukhtar-e Kar (Chief Authorized Representative) p: 573
‘Inna li’Allahi wa inna ilaihi raji’un’ (Surely to God we belong and to Him we
return). P: 574
The Chief Quartermaster (Khan-e Saman) p: 904
Nishast (Sitting-chamber) p: 904
Vilayat (‘The Country’, meaning England) p: 252
Ganjshakar (Treasury of Sugar) p: 915
Haveli (Mansion) p: 235
Lal Haveli (Red Mansion) p; 235
Chhoti Begam (Junior Lady) p: 217
Bari Begam (Senior Lady). P: 217
Manijhli Begam (Middle Lady) p: 217
kucha-e salamat (‘secure alley’) p:569
Haram Sara—forbidden quarters. P: 569

Divan khanah, the meeting chamber p: 298

chiragh-e dihli (‘Light of Delhi) p:808

Ganjshakar (Treasury of Sugar) p: 915

patthar kulah (‘stone cap’) p:581

sadahkar (maker of plane gold ornaments.) p:205

Grass called ‘khas’ (pronounced and spelt ‘cuss’ or ‘cuss-cuss’ by the English in those
days).p:629

Rame-asi, special secret language (the English spelt it Ramasee) p: 760

Zarih-e Khas (Special Sepulchre). P: 667

Qadam Sharif (Noble Footprint) P: 670

marsiyah (or elegy upon Husain) p: 135

The nauha (poem of lament, generally performed to a simple tune without music) p: 135

The soz (a short poem of greater literary import than the nauha, performed in a raga from
classical music, but without the support of any instrument at all). P: 135

12
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tajdar darwazah, or crowned door.p:400

sayyidi’ (‘my master’) p:762

Zikr (Remembrance) p: 763

gul-e-dupaharia (the Marvel of Peru, a flower that blooms after the sun is well up and closes
just after midday). P: 81

orhni (a light wrap or mantle for the upper body, lighter than the more formal dupatta), p:81

(Syntactical Fusion) 15

Red Haveli. P: 256 Firangee Flag. P: 256

Aby memsahib. P: 258 Shariah-loving temperament p: 915
Fine silk saris. P: 950s non-zabiha P: 251

papiha bird. P:897 keora water. P:1024
Neem twig. P: 1024 Indian begams. P: 242
Gold mohurs. P: 720 Mughal mint. P: 720

Nauha performance. P: 140 Mother Devi. P: 758

kassi made.p:758 Itab-attracting. P: 759
nautch girl. P: 768 Maula’s grace.p:772
Time-Babu’. P: 32 Koh-i Nur diamond .p:52
formal dupatta. P:81 banithani portrait .p:98
New talim .p113 Respected Maulavi. P: 148
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