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THE DILEMMA OF RENDERING IN ANOTHER LANGUAGE

ABSTRACT

Faiz is the greatest poet in Urdu poetry tradition after Mir, Ghalib and Igbal.
Among Faiz's contemporaries, there were some other important poets, but the acceptance
that Faiz received did not come to any other. Faiz,s poetry is also great, in the sense that
Faiz has created a separate universe with his creative essence, collective memory and
poetic innovations. Faiz's poetry is a vivid metaphor for the greatest human emotions. This
poetry, which is constantly growing on the scale of time, is immortal, is being spoken to
by other civilizations, and this is only possible with the help of translations.

There have been many translations of Faiz's poetry in the English language.
Prominent spokesmen of Faiz include Ghulam Ali Alana, Victor Kiernan, Sufi AQ Niaz,
Mehboobul Haque, Majid Siddiqui, Agha Shahid Ali, Sain Sohna, Mahmood Hashmi,
Tarig Rehman, KC Kanda, Tarrot Rehman, Shivk Kumar etc. Apart from them, a
prominent name is that of Daud Kamal. Before translating Faiz, Kamal translated the
selected kalam of Mirza Asadullah Khan Ghalib under the title Ghalib: Reverberation in
1970. An analysis of these translations of Ghalib will be presented at the end. Kamal's first
attempt at English translations of Faiz came out in 1984 under the name “Faiz In English”.
The second book “Unicorn & The Dancing Girl” was published in 1987 after the death of
Daud Kamal and the collection was compiled by Khalid Hasan. In this book, unlike the
first mentioned, Urdu text is also included with English translations. “Four Contemporary
Poets” consists of the translation of the poetry of Faiz ,Faraz, Qasmi and Munir Niazi. This
book published in 1992. Later, in 2006, a series of translations came out under the title of
“City of Lights”. This collection contains translations of both Khalid Hussain and Daud
Kamal, but the subject of discussion here is only Daud Kamal's translations. An attempt
has been made to translate some ghazals as well as poems in this collection. The translator
has re-created the words of Faiz in his own way. Titles have also been pasted on the
translations of the ghazals. With the description of these titles, it is not known whether the
translated text is related to the ghazal or to the poem. The following examples will clarify
how much successful is the translator in interpreting Faiz..

KEYWORDS
Faiz, Ghalib Ghazal, Poem, Dauad Kamal English Translations, Analytic
Study,expension,distortion
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The Gamble of Love

Defeated but undismayed

He makes his exit

Having lost both the worlds

In the desperate gamble of love.
The tavern is desolate

And the empty goblets dry

As the whirling dust

Spring mourns your going.

One brief interlude

Of forbidden pleasure

166



20220354024 NTIEG I d Sl s s 2387 I G

e

Don’t preach to me about

The infinite mercy of God.

Life has alienated me

From the memory of your love
More enticing than you

Is the suffering of this world.

You smiled at me today

In such a manner

That my dying heart

Once again blossomed into life.(3)
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You think

Cruelty will teach
The customs of faithfulness
And idols point out
The path to God.
No, it does not happen like this.
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You think

By counting the corpses

Of all those murdered aspirations
You will be able

To calculate the blood money

No, it does not happen like this.
Neither ingenuity

Nor wishes

Are of any use

In the world of the heart.

Vows of requittal and submissions...
No, it does not happen like this.
True

Sometimes every night

Every moment seems like doomsday
But every morning does not bring
The day of judgement.

No, it does not happen like this.
Feel the pulse

Of the present and look

At all those revolving skies.

You think

The future in your hands.

No, it does not happen like this.(5)
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Nimbus
What is now
The emblem of authority
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In the imperial court

The bejeweled staff

Of the chamberlain

Or the author’s clotted pen?
The prophetic voice

Lost in the mountains

Is the prologue

To happiness

Or an extension of this
Night of grief?

Street urchins are playing
With a rag

Is it the remnant

Of my torn cloak

Or the banner

Of dead freedom fighters?

The walls of the city

Are illumined..

Is it the reflection

Of martyrs’ blood

Or that of

Jamshaid’s glittering gold?

Let us keep vigil
Around this dying flame
Like a halo.

There is still

Some light left

Little thoug

itis.(7)
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A Prison Evening

Night — enchanting princess — descends
The sky’s jeweled staircase

One step at time.

A cool breeze whispers words of love.
Gnarled and hunchbacked

Trees in the prison compound

Are embroidering exquisite designs

On the sky’s blue silk shawl.

Moonlight penetrates my soul.

Green undulating shadows —
Star-moisture — the poignancy of desire.
How precious is life!

How wonderful this passing moment!
But the tyrants

Have injected their venom
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Into the veins of humanity.

They have slaughtered our joy.

Centuries of oppression, brutality, plunder.
And, yet, the moon shines

In all her splendor.

The lotus blooms.

Life is eternal.(9)
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A Nocturnal Rhapsody
Midnight, moon, self-forgetfulness.
Sterile embrace of
What was with what is.
Silence sculptures itself
Into the marble goddess of yearning.
And the stars are brilliant with grief.
Cascading stillness — forests of oblivion.
Life is but the fragment of a forgotten dream
And this variegated world
No more than a mirage.
Look, the tired voice of moonlight

176



2022036/ 024 NTIEG I d Sl s s 2387 I G

Is curling up to sleep

In the thick foliage of trees.

Listen, the milky way is narrating

Incredible tales of love

To half-awakened eyes —

Scheherazade desperate to stay alive.

| plunge into the mirror-whirlpool

Of the heart

To discover hope, vision, your dazzling beauty.(11)
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Statue-like before the mirror,
Bewitched by your own beauty,
Turn aside from the mirror,
And see with what longing,

| gaze and gaze upon you. (13)
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"Daud Kamal's interpretative effort is among the most
evocative and its own way, most truthful. It is a valueable
addition tocontemporary literature on the greatest of our
classical poets." (14)
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At our parting

A deluge of sorrow
Obliterated the difference
Between today and tomorrow
At one stroke was cut

The tangled knot of time

And before us was enacted
Death’s weird Pantomime.(16)
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In the tavern | had found a sanctuary
And in the rippling mirror of the wine,
Seen all that | would ever see
But now | am banished there from
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And Plagued by mine own perplexity
What do | case

Where | spend the rest of my days

In School, Mosque or Monastery?(18)
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This life is but a migratory bird,
A shaft of quivering sunbeams,
An elusive Phantasy—
And those who imagine
That day are awake
Are prisoners of Hallucinations
Dream-entangled.(20)

6 et 15 S S sl e S S5 it 2 p U P21 N

Ve Uit S sgmie ALE4T - W Bl pn 2ol £ JU F Ul & W

WO o 136 Phantasy' Y N Skeea S " I L S oste S Tl st

uj?uj)ﬁra}{ﬂffﬁllg,tguf.’Reverberations _§.ﬂ4/kfx},_§.¢é3>&@3fygz‘§.

gl LA S b bl e e S A S e
e UL 1B e St foa SR LI

180



20220300242 NTIEG I d Sl s s 2387 I G

&]Ku’un‘ggjgjgu(&&mﬁﬂGsm?;d“g?,lf»ﬂingj_Lum)&f&ﬁq,lu‘fgf
Lo e 3Gl i SIS U A L s Lo F T AT S
L L2568, LG a7 B8 S F e QG S = T Ss1 2L
e b b sl e s e e L s

Jlsuﬁfé’/ﬁ;‘Lw‘mewul,L%JL;;J?@/J?JW!;GU&WMJ@?Muwt‘yu&
[J"L&f(’}'&gﬁd/}’t/)'gbahﬂ e e Jlal ﬂgiu;’ﬁ?m U Ul S &7 e |y
JL&"‘!{.«4;’“ui‘&]/n&Lz/“JJl,dzz;/nJ;pg@uﬁg«;i_‘gmﬁ;:,/.l:éu“J;gﬁ“i LiygtesS
ST gz

dvdw)gt;gtef‘aéufatgal,duf}@é:yﬁjagf:'éﬁ!]uiL...)lérlb{u!u?rlf
Lb‘i}ﬂ{uc’L!ié:u?Jt:lu/z£Urﬁ£u;fﬁ!/“é:U)J'f_é/ujo/ﬂdl;dﬂﬁ/lmU'JUG)C'
Lﬂ]-w;ﬁuﬁ&ﬁglu&ﬂdumﬁ&'L»JL,&?;JQ;WLgﬁuf(ﬂdlpﬁ/ﬂﬁ
P LY b5 Fr8 I G LS P LA S e el
Jﬁ/“‘?uﬁd‘yi.Jl;,*%.ijufggﬁ"uug),,{guun;,Jlﬁuuy/u’”uuﬁﬁu“équrmn
27 ke 2 ER L Ll sz QU L6 e, 5wt A
T NL o sl re thhedo s Stk LE 2560 4l

19§19
L&/f{/ﬁ@:‘/@ﬂ'&w}gf&giw1935(/“"/@‘(’:@‘/24-[1935—1987]JU'/)JU -1
LSACEINA S LA o1 hisf b L e e st $1.F) 22
Sz Flonte £ TG L AL P ol Fo S Ui 0T il o Ut UG

e i U B e U e A LG 1
1-Recognitions(1979)
2-A Remote Beginning(1985)
3-River Mist(1992)

4-The Carnations Whither(1995)
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